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Wednesday, April 8, 1998 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
TIMOTHY GENIS, percussion 
IAN GREITZER, clarinet 
LEONID HAMBR0, guest artist, piano 
BA YLA KEYES, violin 
ROBERT MERFELD, piano 
BENJAMIN RAMIREZ, guest artist, percussion 
Wednesday, April 8, 1998 
8:00 p.m. 
PROGRAM 
Bela Bart6k (1881-1945) 
Sonata No. 2 for Violin and Piano 
Molto moderato 
Allegretto 
Bayla Keyes, violin 
Robert . Merfeld, piano 
Contrasts for Violin, Oarinet and Piano 
Verbunkos (Recruiting Dance) 
Piheno (Relaxation) 
Sebes (Fast Dance) 
From Out of Doors Suite 
Night Music 
The Chase 
Bayla Keyes, violin 
Ian Greitzer, clarinet 
Robert Merfeld, piano 
-Intermission-
Leonid Hambro , piano 
• 
• 
Sonata for Two Pianos and Percussion 
Assai lento-Allegro molto 
Lento, ma non troppo 
Allegro non troppo 
Timothy Genis, percussion 
Benjamin Ramirez, percussion 
Leonid Hambro, piano 
Robert Merfeld, piano 
Meet the Artists 
Violinist Bayla Keyes is an active soloist and chamber musician, ~rforming as a 
ber of Boston Musica Viva, Cambridge Chamber Players, Triple Helix, So nos, and 
pest Trio. Recent concert highlights include the Bargemusic series in New York City, 
solo appearances with the Richmond, Concord, and Ohio Chamber Symphonies, a cycle of 
the comrlete Beethoven Violin Sonatas in Boston, annual recitals presenting American 
works a Boston University, premieres of concertos by Bernard Hoffer an<fRichard 
Festinger, and a recording of Michael Daugherty's Lex, a dazzling showcase for electronic 
violin . 
Well-known to audiences as a founding member of the Muir String Quartet, with 
whom she won the Evian and Naumburg Competitions and played over one thousand 
concerts on the international touring circuit, Ms.Keyes received her Bachelor's Degree 
from the Curtis Institute of Music, her Master's Degree from Yale University, and her first 
professional experience with the acclaimed Music Irom Marlboro . Her teachers have 
included Paul Kling, Ivan Galamian, Oscar Shumsky, Felix Galimir, Raphael Hillyer, 
Karen Tuttle, and members of the Beaux Arts Trio, and the Budapest and Guarneri 
Quartets. 
Ms. Keyes teaches at Boston University, where she is Co-Chairman of the String 
Department, and at several summer festivals, most no~bly Boston University Tanglewood 
Institute and Interlochen Chamber Music Conference. 
She JJlays a Gennarius Gagliano violin made in 1740. Ms. Keyes has recorded for 
Video Artists International, Ecoclassics, CRI, Musical Heritage, EMI-France, and New 
World Records. 
• •••••••••••••••••••• 
Ian Greitzer serves as principal clarinetist of the Rhode Island Philharmonic 
and the Boston Classical Orchestra. In addition, he is a member of Boston Musica Viva 
and ProArte Chamber Orchestra. He has performed with the Boston Symphony Orchestra, 
Boston Pops, Boston Ballet Orchestra, Boston Lyric Opera Orchestra, Collage New Music 
Ensemble,i>ittsburgh Symphony and Monadnock Music. Mr. Greitzer serves on the 
faculties of Boston University and Boston Conservatory. He has recorded for Philips, 
Koch International, CRI and Northeastern Records . 
• 
• •••••••••••••••••••• 
Timothy Genis received his formal training at the Eastman School of Music, 
where he was a recipient of 'The William Street Award", a full scholarship . At age 19, 
while still a student at Eastman, he won a section position with the Rochester 
Philharmonic Orchestra, and in 1986 was invited to fill the Principal Tympani position 
with the Hong Kong Philharmonic. At the end of his second season, he transferred, to the 
Juilliard School and was given 'The Saul Goodman A ward", an undergraduate full 
tuition scholarship . Whife in New York, Mr. Genis studied with Roland Kohloff, Elden 
"Buster'' Bailey, and Joe Morello. During this time, he freelanced in the New York City 
area with The Radio City Music Hall Orchestra, Hudson Valley Philharmonic, and 
Nassau Symphony, and was a soloist with The Philharmonic Virtuosi. In the summer 
months, Mr. Genis was invited to such festivals as The Tanglewood Music Center, 
Waterloo Festival, and National Repertory Orchestra. In 1991, he won a position with 
The Honolulu Symphony Orchestra as Assistant Timpanist/Percussionist, and in 1993 the 
Boston S)7I!lphony offered him his current position as Assistant Tim~nist/Percussionist. 
Mr. Gems is currently the Principal Timpanist with the Boston Pops Orchestra and 
Percussion Manager with the Boston Symphony. He is coordinator of percussion studies 
at Boston University and at the Boston University Tan~lewood Institute, and also 
coordinates and runs the Tanglewood Institute Percussion Workshop, a two week seminar 
for young people. Since his appointment to the Boston Symphony, he has also played with 
The New York Philharmonic and the Vienna Philharmonic . . 
••••••••••••••••••••• 
• Percussionist Benjamin Ramirez is a native and current resident of New York City. As a freelance musician he performs with many groups in the New York area 
including the Orpheus Chamber Orchestra, New York Chamber Ensemble, Philharmonia 
Virtuosi of New York, and New Haven SY!llphony. Outside of New York he has i:,erformed 
as guest timpanist with the San Francisco Symphony, Indianapolis Symphony ana 
Columbus Symphony Orchestra . In the summer he is a faculty member of the Boston 
University Tanglewood Institute Percussion Workshop . Mr. Ramirez holds degrees from 
Curtis Institute, Juilliard, and Indiana University . 
••••••••••••••••••••• 
Robert Merfeld, born in New York City, began his piano studies at an early age 
with Leonid Hambro . He graduated from Oberlin Conservatory as a student of Emil 
Danenberg and received a Naster's degree from Juilliard as a scholarship student of 
Beveridge Webster . While at Juilliard, ne pursued art song accompaniment with Viennese 
tenor Hans Heinz and also worked in the studios of Jennie Tourer, Oscar Shumsky and 
Leonard Rose. 
Mr. Merfeld was a founding member of the Apple Hill Chamber Players with 
whom he toured nationally and internationally for over twenty years. He participates 
regularly in collaborative recitals throughout the United States with artists such as 
violinists Stanley Ritchie and Arnold Steinhardt and vocalists Dawn Upshaw and Lucy 
Shelton. He has performed at Aspen, Ravinia, Caramoor, Marlboro, and New England 
Bach festivals. He has performed concertos with many orchestras including the national 
orchestras of Costa Rica and Bolivia, Dartmouth Symphony Orchestra anaBrandeis 
University Orchestra. 
Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has appeared 
on National Public Television, and has been a frequent performer on WGBH-Boston and 
WXQR-New York radio stations. He is currently on the piano and chamber music faculty 
of Boston University. 
• ••••••••••••••••• 
• 
Leonid Hambro has forged a uniquely varied musical identity. He has combined 
a solo career with his work as a composer, conductor, author, lecturer and teacher. His 
early beginnings as a child prodigy in Chicago led him to a five year fellowship to the 
Juilliard School of Music, where he subsequently was appointed to the faculty. After 
winning the Naumburg Competition, Mr. Ham bro was designated the official pianist of the 
N.ew York Philharmonic Orchestra and was retained as staff pianist of the New York 
Times radio station WQXR, where he gave weekly live cham6er and solo recitals for 
fifteen years. For thirteen years, he was the pianist for the Sarasota Chamber Music 
Festival. 
Mr. Hambro has concertized extensively throughout the world and has appeared 
as soloist with major orchestras such as the Boston Symphony, Chicago Symphony, 
Concertgebouw, London Symphony and Philadelphia Orchestra. He was chosen by Bela 
Bartok's son to record all of his father's piano literature, including the premiere recording 
of the First Piano Concerto. Musical history was made when Mr. Ham bro learned a 
difficult Hindemith piano concerto overnight, climaxed by the composer himself informing 
the audience they had just witnessed a "miracle". 
He was artist-in-residence at the Aspen Festival and author of a series of piano 
books, The Complete Pianist. His television activities have included his own 
documentaries such as The History of the Keyboard and The Music of Gershwin. Mr. 
Hambro composed music for televsion, as well as appearing as a guest on major television 
shows. Another aspect of his unique musical life has been his ten year collaboration with 
v.=--~r Borge, touring the world in duo piano concerts. 
For twenty years Mr. Hambro was the head of the piano department at the Music 
. · 1 of the California Institute of the Arts, and had a weel<ly live radio series on KPFK 
called At the Keyboard with Leonid Hambro, in which he played and commented on various 
aspects of the piano literature. The uniqueness of the series inspired Ralph Storey to 
document a segment of the program on CBS News and earned Ham bro First Prize (out of the 
716 entries in his field) in the prestigious Ohio State A wards. 
For more than ten years, Mr. Hambro has toured with the Hambro Quartet of 
Pianos throughout the United States and Europe, receiving overwhelming audience and 
critical acclaim. 
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••••••••••••••••• 
• 
The School for the Arts welcomes your support to help continue these concerts. 
Information regarding gifts to the School may be obtained from: The Schoo. 
the Arts Development Office, 855 Commonwealth Avenue, Rm. 202, Boston, = 
MA 02215 (617) 353-7293. 
